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Utopia. An Uninhabited Island
Utopia. It's difficult to capture or describe it, although many have tried. Among them, for example, was Wisława Szymborska with her imaginary island where everything is made clear. It was the Nobel Prize winner's poetic vision that accompanied the curator of the festival's Docs+Science section in his search for the most interesting science documentaries that attempt to explore its enigmatic territory in diverse, non-obvious ways.

Utopia
Island where all becomes clear.

Solid ground beneath your feet.

The only roads are those that offer access.

Bushes bend beneath the weight of proofs.

The Tree of Valid Supposition grows here

with branches disentangled since time immemorial.

The Tree of Understanding, dazzlingly straight and simple,

sprouts by the spring called Now I Get It.

The thicker the woods, the vaster the vista:

The Valley of Obviously.

If any doubts arise, the wind dispels them instantly.

Echoes stir unsummoned

and eagerly explain all the secrets of the worlds.

On the right a cave where Meaning lies.

On the left the Lake of Deep Conviction.

Truth breaks from the bottom and bobs to the surface.

Unshakable Confidence towers over the valley.

Its peak offers an excellent view of the Essence of Things.

For all its charms, the island is uninhabited,

and the faint footprints scattered on its beaches

turn without exception to the sea.

As if all you can do here is leave

and plunge, never to return, into the depths.

Into unfathomable life.

Utopia is a word that carries the echoes of betrayed revolutions, of millions of shattered lives. Written in the language of ideology, it hung over the killing fields and death camps. It is synonymous with the unattainable, as the experience of the 20th century proves, state of universal justice. In this edition of Docs+Science, we explore the territory of such utopia – as well as a slightly different one, the one described by Wisława Szymborska. An island “where all becomes clear”. It is there, by the Lake of Deep Conviction, in the Valley of Obviously, grows the Tree of Valid Supposition. It is – one might say – an ontological island, the Theory of Everything in the flesh. Despite its charms, however, it is, as the poet reports, uninhabited. Why? Have all the explorers left it already? Or have they not yet arrived? The films we have selected try to answer these questions. They don't always do it and each one does it in its own way, but all remain poignant,” says section curator Karol Jałochowski, journalist, documentary filmmaker, and editor-in-chief of the popular science website Pulsar. 
Dead Birds Flying High (dir. Sönje Storm) is a tale about birds, butterflies, fungi, mosses, and people. Jürgen F. Mahrt (1882–1940) photographed all these creatures with equal attention. Living and dead. He preserved the former for eternity. The latter he captured in stillness, but in a manner that seemed to deny death. He acted obsessively, against the chaos of wars and the drama of a rapidly changing landscape. His photographic catalogues were once used to study nature. Today – to study changes in biodiversity. The images captured by Mahrt represent the past and the future together.

A director who needs no introduction to the Krakow Film Festival audience, Sergei Loznitsa returns with another extraordinary project. Stunningly beautiful and primordially horrific were the images seen from the deck of the bombers above European cities subjected to carpet bombing raids. They depicted hell. Unlike before, the engineers of war had planned them with scientific precision. Its choreography created with the tools of mathematics and physics. In The Natural History of Destruction, the director reaches for rarely used archival materials to express through a series of hypnotic images what W.G. Sebald wrote down in prose: The horror of those whose fate is not captured by any equation.

Paradise has never existed. Even in the south of France, basking in warm light. Wherever human – and non-human – paths intersect, reality had to be endlessly negotiated. Vectors of interest have always had disparate directions. With anthropological insight, in Here Lions Once Roared (dir. Laurine Estrade, Jean-Baptiste Bonnet) French documentary filmmakers observe how events from almost half a million years ago get re-enacted on the river near Tautavel. Once, the species of Homo erectus that lived in a nearby cave used to be involved. Today, it's the Homo sapiens who's the star of the show.

Balder and Haakon arrived on our planet only two years ago. They move around with difficulty. The collective norms aren't clear to them, and waves of feelings remain difficult to articulate. These two beings have a long way to go. A Norwegian documentary filmmaker (Gunhild Westhagen Magnor) examined them for a year. In the film Budding Humans she undertook the impossible task of answering the questions: When does an independent being transform into a social animal? When does the web of interactions become so dense that it is impossible to get out of it? How much do we owe to genomic heritage and how much to culture?

Who was A Compassionate Spy (dir. Steve James)? Ted Hall did not share the joy of the other scientists involved in the Manhattan Project. He did not relish in lighting the artificial sun over the New Mexico desert. What did concern him was the US monopoly on weapons as powerful as the nuclear bomb. He felt that the world would be safer if he shared his knowledge of it with the Russians. A fool, a madman, an enemy of the state – people kept saying. He was a designer of a better world, says his daughter. To Hall, empathising with humanity meant an ethically ambiguous act of rebellion.
Infinity. The World of Luigi Ghirri (dir. Matteo Parisini) is a poetic portrait of Luigi Ghirri, master of contemporary photography. Its author gives voice – and especially image – to the protagonist. The latter takes the audience on a journey through the fringes of everyday reality, usually seen from the corner of the eye, on the borderline between the artificial and the natural, the great and the small. Into the mesoscale. Ghirri – a scientist-philosopher among artist-photographers – finds a separate, infinite dimension inside it. He tries to record it into the molecules of silver compounds.
Films in the Docs+Science series:
· Dead Birds Flying High, dir. Sönje Storm, Germany, 83’, 2022
· The Natural History of Destruction, dir. Sergei Loznitsa, Germany, Lithuania, The Netherlands, 112’, 2022
· Here Lions Once Roared, dir. Laurine Estrade, Jean-Baptiste Bonnet, France, 66’, 2022
· Budding Humans, dir. Gunhild Westhagen Magnor, Norway, Sweden, 70’, 2022
· A Compassionate Spy, dir. Steve James, USA, 101’, 2022
· Infinity. The World of Luigi Ghirri, dir. Matteo Parisini, Italy, 75’, 2022
Just like last year, the Docs+Science series will be accompanied by a KFF TALKS debate. Details will be revealed shortly. 
Projekt Pulsar is a partner and co-organisers of the Docs+Science project.
A detailed program will be published mid-May at www.krakowfilmfestival.pl.

The Krakow Film Festival is on the exclusive list of qualifying events for the Oscars® in the categories of short film (live action, animated, documentary) and documentary feature, as well a recommending event for the European Film Awards in the same categories.

The Kraków Film Festival is organised with the financial support of the European Union as part of the “Creative Europe” program, the City of Kraków, the Polish Film Institute, the Ministry of Culture and National Heritage, and the Lesser Poland Province. The co-organiser is the Polish Filmmakers Association, and the main organiser is the Krakow Film Foundation. 

The 63rd Krakow Film Festival will be held in cinemas from 28 May to 4 June and online across Poland on 2–18 June.  
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	�Wisława Szymborska, Widok z ziarnkiem piasku. 102 wiersze, Wydawnictwo a5, Kraków 1996.; (translated by Clare Cavanagh, Stanisław Barańczak in: Nic dwa razy. Wybór wierszy / Nothing Twice. Selected poems, Wydawn. Literackie, Kraków 1997).





